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may suffer with them ; but this alone does 
not spell catastrophe, if we have the 
resources within ourselves, if we are 
as we believe a great nation, and if we 
have inborn or cultivated the real love 
of art. War is at best a horrifying 
spectacle, but in spite of war art has 
lived and thrived, and it will continue 
to do so. The question is not what of 
art, but what of art in America? 



NOTES 

a municipal Three years ago, when 

exhibition the first Industrial Ex- 

^™ a™ position was held in 

OF ART * _ 

Rochester, N. Y., at the 
newly completed Exposition Park, it was 
decided to include among the exhibitions 
a collection of paintings by local and 
other artists, the Rochester Art Club 
being invited to hold its twenty-eighth 
annual exhibition at that time. 

The introduction of an art exhibition 
at an exposition which was primarily in- 
dustrial in its character was looked upon 
as more or less of an experiment in a 
city of the size of Rochester, and no 
very elaborate provision was made for 
its housing, the rooms in which the pic- 
tures were hung being small and the 
lighting far from satisfactory. So suc- 
cessful was the exhibition, however, that 
in the succeeding year it was decided 
that a gallery should be built in which 
the -pictures might be shown under the 
best possible conditions. - 

The story of the foresight of the 
mayor of Rochester, the Honorable 
Hiram H. Edgerton, which has gradually 
brought about the transformation of the 
gloomy, walled grounds and austere 
buildings, discarded by the New York 
State Industrial School several years 
ago for a new site, into "Exposition 
Park," a people's playground contain- 
ing the City Library, Municipal Mu- 
seum, the Zoo, baseball diamonds, tennis 
courts and exposition buildings, has no 
place here; but it may be of interest to 
note that the new art gallery is built 
entirely from the stone of the old walls, 
ten feet high, which once surrounded the 



grounds, and that its erection entailed 
but little expenditure aside from the cost 
of labor. 

Cement is used as a flooring for the 
building and the sky-light rests on an 
iron framework making the structure en- 
tirely fire-proof, a feature which artists 
have not been slow to appreciate as 
offering the slightest possible risk for 
their pictures. The building is long and 
has exits at each end as well as in the 
center, making for the safety and com- 
fort of the large crowds which pass 
through it to view the pictures. 

The first exhibition in the new gallery 
was held in the fall of 1912, by the 
Rochester Art Club, under the auspices 
of the Fine Arts Department of the 
Rochester Industrial Exposition with the 
late Arthur W. Moore, then secretary 
of the club and of the Fine Arts Depart- 
ment, in charge; the attendance for the 
two weeks of the exposition being over 
250,000. In the following year it was 
thought best by Edgar F. Edwards,, 
secretary and manager of the Rochester 
Industrial Exposition Association, to or- 
ganize the art exhibit along the same 
lines as were used in the other depart- 
ments of the exposition, shifting the 
burden of responsibility from the 
Rochester Art Club to a committee of 
the Fine Arts Department. The ex- 
hibition has thus become a recognized, 
permanent feature of the exposition, 
vying in interest with the more spec- 
tacular offerings which call for a much 
greater expenditure. 

The exhibition held at the gallery this 
fall from September 7th to 19th excelled 
all former ones in the number and qual- 
ity of the pictures exhibited as well as 
in the interest shown by the visitors. 
The lighting being exceptionally well 
planned, the pictures were seen as well 
at night as by day, and the gallery was 
at all times well filled. 

It would, of course, be too much to 
say that all of the thousands of per- 
sons who passed before the pictures were 
fully appreciative, but the percentage of 
those who really enjoyed them was more 
than large enough to encourage one who 
believes that art is for the multitude 
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Tather than for the select few. It 5s 
noteworthy that the mornings and early 
afternoons found the gallery well filled 
with those who wished to enjoy the pic- 
tures more fully than was possible amid 
the bustle of the evening throngs. 

Preparations for the exhibition were 
begun early in the summer when the 
committee of the Fine Arts Department, 
consisting of Guernsey Mitchell, chair- 
man, G. Hanmer-Croughton, secretary, 
George L. Herdle, Frank Von der 
Lancken and George Haushalter sent 
invitations to prominent artists in New 
York, Boston, Philadelphia and other 
cities, asking them to send their works 
to the exhibition. 

The response was flattering, the num- 
ber of notable names included in the 
catalogue being unusually large. Among 
the exhibitors were F. S. Church, Charles 
Warren Eaton, Robert Henri, Philip 
Little, Leonard Ochtman, Gardner Sy- 
mons, Robert Vorinoh, Everett L. War- 
ner and Frederick J. Waugh. With the 
addition of the pictures shown by local 
artists the exhibition contained about 
two hundred paintings. 

The steady and very healthy growth 
of the exhibition from year to year 
makes it evident that before long a still 
larger building will be required for the 
use of the Fine Arts Department of the 
exposition; and this need has already 
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been foreseen by Mayor Edgerton, who 
plans for the erection of an art gallery 
which will be a twin building to the 
Auditorium and will be joined to it by 
the peristyle facing the main entrance 
to Exposition Park. The funds for this 
building will be available from a be- 
quest made to the city for the purpose 
by the late Morton W. Rundel, an art 
dealer and connoisseur, which will fall 
due in a few years time. When erected, 
this building, which is to be known as 
the Rundel Art Gallery, will afford gal- 
leries not only for the annual art ex- 
hibition of the exposition, but for those 
of the various art clubs and associations 
of the city. 

Amy Hanmer-Croughton. 



SCULPTURE FOR 
THE PANAMA- 
PACIFIC 
EXPOSITION 



With the completion of 
the exhibition palaces 
of the Panama-Pacific 
International Exposi- 
tion the work of placing 
the sculpture which forms one of the 
principal portions of the exterior decora- 
tion of the buildings as well as of the 
exposition grounds has begun. Some of 
this has been produced on the grounds, 
but much is being sent from studios of 
sculptors in the East. 

Among recent arrivals is an eques- 
trian statue by James Earl Fraser, 
which is entitled "The End of the Trail" 



